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“The porcelain casts echo the original objects; the liquid slip 

turns solid forming a skin, and becomes a precise memory of 

a past form. A ghost.” 

Honor Freeman 

  



                                                                                                                                                
 

ARTIST Q&A 

What advice would you give to a person who is passionate about their art making 

but doesn’t know where to start?  

Start by doing a little each day, making it a daily practice – whether that be drawing, 

researching, reading, making. Often it is in the act of doing that ideas and clarity come 

– experiment.  

Visit exhibitions and galleries and take part in workshops by well-regarded 

professionals if you can afford them as these will often give you an insight into how 

other artists approach making, thinking and seeing. 

Consider going to do further study. Research different art schools to get a sense of one 

you want to attend, perhaps by talking to current students and staff, getting a feel for 

where you fit and the work being produced by the teaching staff and recent graduates. 

What is the best piece of advice you have been given? 

Some of the best advice I've been given…..Be curious. 

Keep turning up. Through practice and rhythm the work and ideas will come. 

Trust in the process and your intuition. 

Seek out a mentor, someone’s practice you respect and admire and ask their advice.  

Find something you’re passionate about, and ignore the trends.  

Look at the work and always wonder and ask – what next? 

  



                                                                                                                                                
 

What do you want your work to do? Is there a particular reaction you are looking 

for? 

To pause and consider, or reconsider, that which ordinarily goes by unnoticed. There is 

an element of nostalgia that the work evokes, perhaps surprise in the material 

deception, maybe a little melancholy, but perhaps a little joy too. But it’s not all serious, 

I like for there to be a dry wit, or a little wink.  

Has your style undergone a particular development or transformation? 

I would like to think that it has evolved and changed over time…It’s a notion often put 

to writers and artists alike that we have one idea central to a practice, and that over 

time you mine this idea and interrogate it from different angles and go down different 

rabbit holes and pull out different threads. 

Ideas grow slowly.  

I think when I look back over my work from the last almost 20 years, I find this to be 

true and that work shifts ever so incrementally. I think this is also something that is 

inherent in a practice that is borne from a rich craft history based on knowing a 

material and processes intimately.  

Deciphering the history of a material, the rules, learning how to observe them, stretch 

them, finding a language within that which is your own. 

Do you plan with a particular vision of an exhibition in mind or do you constantly 

produce works and then piece them together?  

A little bit of both. More recently I have been making work to meet deadlines for 

exhibitions and commissions. But it is often in the rhythms of making to meet deadlines 

that there is space for the mind to dream and for ideas for new work to germinate. 

  



                                                                                                                                                
 

What’s next? 

I have been invited to delve into the vast collection of the AGSA as part of The 

Collections Project, a collaboration between Guildhouse and the Art Gallery of South 

Australia (AGSA). This unique residency provides me with the opportunity to access and 

research the extensive collection of the Art Gallery of South Australia to develop new 

work for an exhibition. The new work will be exhibited at AGSA in 2019, coinciding with 

South Australian Living Artists Festival (SALA).                              . 

In this preliminary research phase a recurring theme of ghosts (the invisible, the 

unknown makers, and the disappeared) has emerged as I explore objects found in 

ancient Roman tombs, ritual objects, objects of mourning and pieces that show proudly 

the signs of mending and repair. 

 

 

 

 

 

 

 

  



                                                                                                                                                
 

MATERIALS & PRACTICE – ARTIST Q&A 

Can you explain your technique and how you manipulate the porcelain?  

Whilst I use several different techniques when making work, I predominately use the 

process of slipcasting, often creating multiples and to transform ordinary objects into 

porcelain. Within the work I play with ideas of liquid made solid. The buckets, the 

sponges, the soaps moving form.  

The porcelain casts become echoes of the original. 

The liquid slip becoming solid and forming a memory of a past form, the essence of an 

object. Small moments caught and made solid as if frozen in time – liquid made solid. 

 

  



                                                                                                                                                
 

 

 

 

 

 

Slipcasting is traditionally an industrial ceramic process that involves pouring liquid clay 

slip into plaster moulds. The plaster moulds are made from an original object (for 

example, soap). The liquid clay is poured into the cavity of the mould and left to sit for 

5-15 minutes. Plaster is a naturally thirsty material and drinks the moisture from the 

liquid clay creating a skin of clay within the cavity. The excess clay is poured out once 

the skin has reached the desired thickness and what remains is a ghost object that is 

like a memory of a past form, or the essence of an object.  

  

Slipcast mold [L], soap fragments [R]. 



                                                                                                                                                
 

Can you give us an insight into your artistic process? Is your work pre-planned or 

created intuitively?  

I do go through intense concentrated periods of making, particularly when working 

towards a deadline, but it’s never something I can healthily maintain for a long period. I 

enjoy the intensity and adrenalin for a short burst, but equally enjoy the quieter 

rhythms of turning up each day to the studio and plodding. 

I enjoy being lost in the labour of making and waiting for lightening to strike to figure 

out where to next. The weather plays a big part and often dictates when I take a break. 

The extremes of hot and cold are felt in the uninsulated shed-like structure I call my 

studio. Clay too is influenced by the weather, the heat, the wind, the damp, the 

cold….the hotter summer months tend to be a thinking time, or a limited making time – 

early mornings and later at nights. 

Mornings have always been my preferred time to be in the studio, when I’m at my most 

productive. I can work in the evening if there’s a deadline to meet, but I’ve never been 

a night owl, and over time I’ve learnt I do more damage than good of an evening. I love 

being in the studio when there’s a good rhythm.  

How long does each work take to complete? 

How long is a piece of string? Some pieces can take days or weeks, or maybe even 

months. As I've mentioned, clay is intrinsically connected to the weather. Temperature 

and climate dictate drying times, and hence the time a work will take to complete. 

Works are made, slowly dried, bisque fired, then sanded or glazed and decorated, glaze 

or porcelain fired and finally sanded. The individual elements are then arranged and 

rearranged to make the final work. 

  



                                                                                                                                                
 

 

 

 

 

 

 

 

 

 

Anti-clockwise from top: 

Slipcasting equipment; artwork 

arrangement mock-up; My silver 

lining runneth over, slipcast 

porcelain and hand built 

stoneware, silver lustre. 



                                                                                                                                                
 

Do you keep a process journal, or a collection of images or photographs for 

inspiration? 

I keep a combination of all these things. More often than not ideas strike and words, 

images and thoughts are scrawled on to scraps of paper, envelopes, whatever is closest 

at hand at that moment. These are sometimes just to jog my memory to return to and 

expand upon later, or will simply go straight into the journal as they are. It's a much 

loved notebook that is falling apart at the spine! 

Who are your favourite artists? Who do you draw inspiration from? 

There are so many, too many to list…these are a few...Rachel Whiteread, Michelle 

Nikou, Deb Jones, Ariane Epars, Anton Reijnders, Kirsten Coehlo, Edmund de Waal, Uta 

Barth, Vija Celmins, the late Gwyn Hanssen Pigott, Agnes Martin, Georgio Morandi, 

Brian Rocquefort, Emily Kame Kngwarreye, Margaret Dodd, Roaslie Gascoigne. 

  



                                                                                                                                                
 

FRAMES 

Subjective: Work and practice are expressions of personal recollection and memories.  

Structural: Interpretation is conveyed throughout the artmaking process. 

 

 

KEY WORDS 

Slipcasting: A semi-liquid material, made of finely-ground clay or flint, etc., mixed with 

water to about the consistency of cream, and used for making, cementing, coating, or 

decorating pottery, tiles, etc.; also, clay suitable for making this. The manufacture of 

ceramic articles by allowing slip to solidify in a porous mould. 

Mimetic: Relating to, characterized by, or of the nature of imitation; spec. representing, 

picturing, or presenting the real world. 

Inherent: Existing in something as a permanent attribute or quality; forming an element, 

esp. a characteristic or essential element of something; belonging to the intrinsic nature 

of that which is spoken of; indwelling, intrinsic, essential. 

 

DISCUSSION 

Can students identify a connection between Anita Larkin’s and Honor Freeman’s works? 

Compare and contrast the artist’s works and discuss any similarities relating to theme 

and use of medium.   

 

  



                                                                                                                                                
 

QUESTIONS  

STAGE 4 

 List the materials Honor Freeman has used to create these sculptures. 

 What methods do you think have been used to create these artworks? 

STAGE 5 

 How has Honor Freeman used the material to change the purpose of the 

objects? 

 How does Honor Freeman mark the passing of time in her work? 

STAGE 6 

 How has using the method of slipcasting instead of solid clay changed the way 

the artwork is interpreted? Does this practice alter the interpretation of the 

artwork? 

 

PAST HSC QUESTIONS: 

Art is not only made with your hands. With reference to this statement, discuss the 

significance of conceptual practice to artmaking. Refer to a range of examples in your 

answer. 

 

Analyse the relationship between conceptual practice and material practice. In your 

answer you may refer to artists and/or art critics and/or art historians. 

 

  



                                                                                                                                                
 

FURTHER READING 

HONOR FREEMAN 

Sabbia Gallery – Honor Freeman 

 

http://sabbiagallery.com/artists/honor-freeman/ 

Honor Freeman – website 

 

https://www.honorfreeman.com/about 

Video (2.54min) Australian Design 

Centre Obsessed  

 

https://vimeo.com/254598870 

Video (1.19min) THG Honor Freeman 

Elevating the Everyday interview 

https://youtu.be/I8gwVX9gqHY 

 

 

Video (2.35min) Honor Freeman 

interview 

 

 

https://vimeo.com/256246935 

Photographs of soaps and used 

sponges 

http://www.thejealouscurator.com/blog/2017/07/1

8/honor-freeman/ 

 

SLIPCASTING 

Video (14.55min) School of Art 

Demonstration: Slipcasting 

functional forms 

https://youtu.be/QC1Qp2wO2sE 

 

 

Video (6.25min) Ceramic Arts Daily: 

Helpful tips for Slipcasting in a one 

piece mold 

 

 

https://youtu.be/y7IXhgQdRkc 

 

All images courtesy of Honor Freeman, 2018. 

http://sabbiagallery.com/artists/honor-freeman/
https://www.honorfreeman.com/about
https://vimeo.com/254598870
https://youtu.be/I8gwVX9gqHY
https://vimeo.com/256246935
http://www.thejealouscurator.com/blog/2017/07/18/honor-freeman/
http://www.thejealouscurator.com/blog/2017/07/18/honor-freeman/
https://youtu.be/QC1Qp2wO2sE
https://youtu.be/y7IXhgQdRkc


                                                                                                                                                
 

BEYOND THE BOWL  

2 February – 18 April 2019 

Hurstville Museum & Gallery  

 
Beyond the bowl explores and celebrates the diversity and aesthetics of contemporary 

ceramics and glass, showcasing the works of Julie Bartholomew, Alexandra Chambers, 

Cobi Cockburn, Matthew Curtis, Merran Esson, Honor Freeman, Anita Larkin, Eloise 

Rankine, Kirstie Rea and Emma Varga. These artists push the boundaries as to what can 

be achieved when working with glass or clay. 

This educational resource was created for Beyond the Bowl, exhibited at Hurstville 

Museum & Gallery. It is designed to assist Visual Art and Visual Design teachers and 

students from years 7 – 12. The images and suggested activities are to be used together 

with relevant syllabus documents and teaching resources, and should be used as a 

guide for teachers, adjusting activities to suit the needs of their students.  

The efficacy of this resource can be extended by visiting the exhibition with students 

between 2 February – 18 April 2019. A hard copy of the exhibition catalogue is also 

available for purchase and is a valuable tool that can be used alongside this resource.  

Hurstville Museum & Gallery, 14 MacMahon Street, Hurstville. 

Contact: (02) 9330 6444 // museumgallery@georgesriver.nsw.gov.au 

 


