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“Used functional objects are witnesses to a moment in time 

and place, to memory, and a close interaction with a human 

body. Collected objects are especially evocative and can be 

strong sites of longing, fear, desire, loss and identity.  

Ceramics is such an intimate material to make sculpture, it is 

a body in itself.”   

Anita Larkin  

  



                                                                                                                                                
 

ARTIST Q&A 

What advice would you give to a person who is passionate about their art making 

but doesn’t know where to start?  

Turn up, turn up, turn up.  In other words keep making. It will lead you somewhere. You 

don’t have to wait for ideas; they will come to you during the making. Be investigative 

of your materials and the world around you. Also, realise that not everything is ‘an 

artwork’, some of what you do will be just ‘process work’, a valuable stepping-stone to 

making something great. Don’t feel like you have to show everything you do, choose 

what you ‘put out there’ wisely. Selecting what you exhibit, how and where is an 

important creative act in itself. Write about your art practice, it will help make links 

between things you have made, and discover what to make next.  

What do you want your work to do? Is there a particular reaction you are looking 

for? 

The work, once it is made, is its own entity, independent, and able to be interpreted in 

different ways. I don’t place expectation on the viewer. Art can bypass rational thought 

and tap straight into complex memory and emotion; this is what I find interesting about 

making objects. I want the work to surprise me and have resonance.  

Has your style of work undergone a particular development/transformation?  

Over time I have become increasingly interested in our relationship with functional 

objects, and the memories/social commentary/metaphors that are invoked by these 

particular objects. I have become interested in presence and absence, and casting is an 

interesting way to think about the simultaneous absence and presence of objects and 

the human bodies that used them. 

Do you plan for an exhibition or constantly produce works and then piece them 

together? 

Both. I think it is important to focus on the making, focusing on the investigative nature 

of what happens in the studio. That is where the magic happens, and the excitement 



                                                                                                                                                
 

develops in your work to last you through the long physical work that is needed to 

make an exhibition. I do also make new work for particular spatial contexts or curatorial 

ideas. I find this interesting as it can lead to thinking about my practice in a different 

light.  

What’s next?  

I am working toward a solo show at Wollongong Art Gallery in 2020, titled “If that chair 

could speak” and am curating a show for Lake Macquarie City Art Gallery that couples 

artists working in felt with practitioners in other spheres of life that also work with 

membranes.  

 

  Anita Larkin                                                           

In my hands I held folded time 2018                           

porcelain imprinted with my grandmother’s lacemaking  



                                                                                                                                                
 

MATERIALS & PRACTICE – ARTIST Q&A 

Can you explain your technique; how you manipulate the porcelain?  

I make plaster moulds directly from collected objects and parts of the human body. I 

then press porcelain into the moulds, and while still able to be manipulated, I carefully 

morph and join the objects, and then hand model detail back into the porcelain.  

Can you give us an insight into your artistic process? Is your work pre-planned or 

created intuitively? How long does each work take to complete? 

It takes however long it takes; I keep going until I am satisfied. I work on several 

projects and objects at once. Works often start with a rough sketch and an idea, 

sometimes just the title or the actual collected object. I rarely plan anything in detail, as 

I like the work to have a life of its own as it is being made, to leave open the 

possibilities of change and chance. An element of play is key to making a good work, 

and play requires a little bit of letting go, a trusting of gut instinct. 

 

  

 



                                                                                                                                                
 

 

 

 

 

 

 

 

 

 

 

 

 

Do you keep a process journal or a collection of images for inspiration? 

I do keep an art diary. It is quite haphazard, I jot down ideas for future works in the 

form of little rough sketches, often these pop into my head as I am making another 

work, so it is useful to jot these down. I also include samples of things I have used in the 

making of a work too, so that I have a reference to look back on when I want to use the 

same method/colour/etc. so the diary looks forwards and backwards at the same time. I 

also often document by writing the concept and possible titles for a work in my diary. 

Writing is a useful process for nutting things out. 

Anita Larkin                                                           

A shield to carry you 2018                                         

porcelain cast of my son’s back, ochre, collected objects  



                                                                                                                                                
 

 

Who are your favourite artists? Who do you draw inspiration from?  

I draw inspiration from any artists that have kept at it for their lifetime and continued to 

make innovative and creative work toward the end of their careers. It’s a hard road 

being an artist. I am inspired by their commitment. I intend to be doing this for my 

lifetime. 

  

 



                                                                                                                                                
 

 

FRAMES 

Structural: Relationships between visual symbols and text process and materials. 

Cultural: Constructs of femininity, identity, social class, merging of traditional and 

modern experience. 

Postmodern: Crossing the barriers between art and popular culture, branding, mass 

media and consumerist culture.  

 

 

KEY WORDS 

Metaphor: A figure of speech in which a name or descriptive word or phrase is 

transferred to an object or action different from, but analogous to, that to which it is 

literally applicable; an instance of this, a metaphorical expression. 

Subvert: To overturn (an established or existing practice, belief, rule, etc., or a set of 

these); to change completely.  

Functional: Serving, or designed to serve, a function; having a practical purpose; 

(hence) practical, useful. 

Inanimate: Without the activity or motion of life (lit. and fig.); spiritless, inactive, dull. 

Anthropomorphic: That ascribes human form, character, or attributes. 

DISCUSSION 

When looking at the works of Alexandra Chambers and Anita Larkin, elaborate on some 

of the similarities with each artist’s practice. 

 

  



                                                                                                                                                
 

QUESTIONS 

STAGE 4  

 Select one of the works. Imagine you had to describe the work to someone over 

the phone, what would you say? 

 List the materials and methods that have been used to create one of these 

artworks. 

STAGE 5 

 Discuss how Anita Larkin uses objects to represent her experiences as a mother 

and as a woman. 

 What symbols can you see in these artworks? What aspects of the world do they 

represent? 

STAGE 6 

 How does Anita Larkin use objects to subvert traditional female roles? 

 Explain how Larkin reflects memories and emotions in her work. 

 

PAST HSC QUESTIONS: 

How do artists use satire, humour and playful ideas to comment on society? In your 

answer, refer to a range of artworks. 

Contemporary art can provide a valuable yet unsettling critique of society. Discuss this 

statement, referring to specific artists and artworks in your answer. 

An artist’s practice is still shaped by their gender. Discuss this statement, referring to 

specific artists and artworks in your answer. 

 

  



                                                                                                                                                
 

FURTHER READING 

ANITA LARKIN 

Anita Larkin – website 

 

 

https://www.anitalarkin.com/Artist.asp?ArtistID=37996&A

key=WHRTE4J9&ajx=1 

Anita Larkin – Instagram 

 

https://www.instagram.com/anita_larkin_sculptor/ 

Defiance Gallery – artist 

profile 

 

http://www.defiancegallery.com/artworks.php?artistID=46

-Anita-Larkin 

Video (10.46min) The breath 

within, Defiance Gallery 

 

https://youtu.be/zP7zCB-6_I8 

Video (6.55min) Art to Art, 

Kiama Municipal Council 

 

https://youtu.be/dmTPQXPbtlY 

Illawarra Association for the 

visual arts – Anita Larkin 

https://www.iavacontempart.or/artists/anita-larkin/  

PLASTER MOLDING 

Video (8.08min) How to 

make a plaster mold 

 

https://vimeo.com/251936300 

Video (7.16min) Making a 

plaster mold 

 

https://youtu.be/KQAOLeOwg-k 

All images courtesy of Anita Larkin, 2018. 
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BEYOND THE BOWL  

2 February – 18 April 2019 

Hurstville Museum & Gallery  

 
Beyond the bowl explores and celebrates the diversity and aesthetics of contemporary 

ceramics and glass, showcasing the works of Julie Bartholomew, Alexandra Chambers, 

Cobi Cockburn, Matthew Curtis, Merran Esson, Honor Freeman, Anita Larkin, Eloise 

Rankine, Kirstie Rea and Emma Varga. These artists push the boundaries as to what can 

be achieved when working with glass or clay. 

This educational resource was created for Beyond the Bowl, exhibited at Hurstville 

Museum & Gallery. It is designed to assist Visual Art and Visual Design teachers and 

students from years 7 – 12. The images and suggested activities are to be used together 

with relevant syllabus documents and teaching resources, and should be used as a 

guide for teachers, adjusting activities to suit the needs of their students.  

The efficacy of this resource can be extended by visiting the exhibition with students 

between 2 February – 18 April 2019. A hard copy of the exhibition catalogue is also 

available for purchase and is a valuable tool that can be used alongside this resource.  

Hurstville Museum & Gallery, 14 MacMahon Street, Hurstville. 

Contact: (02) 9330 6444 // museumgallery@georgesriver.nsw.gov.au 

 


