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Alexandra Chambers                  

Instax gratification 2018                     

kiln formed glass, fired decals, found object 



                                                                                                                                                
 

 

 

 

 

 

 

 

 

 

 

“Usually the idea is something I have been carrying with 

me for many years, and will finally produce [it] from my 

head to my hands.” 

Alexandra Chambers 

  



                                                                                                                                                
 

 

 

  

Alexandra Chambers                                                      

Licking the beaters 2018                                                       

blown and lampworked glass, painted enamel and cardboard box 



                                                                                                                                                
 

THE ARTIST 

Alexandra Chambers, originally from the United States, has been working in glass for 22 

years.  She graduated with an undergraduate degree from the Australian National 

University, Canberra School of Art, Glass Workshop in 2001 and has been working 

sculpturally in glass for 17 years. Alexandra has exhibited in Australia and the United 

States and is currently represented by Sabbia Gallery in Sydney. 

 

“My current body of work is based on the notion of Urban Storytelling, reflecting on our 

connections with past and present technologies familiar with our popular culture and 

domestic life.  We are witnessing a technological evolution, rapidly forming all around us.  

For my generation, with the excitement, and curiosity of this technical progression, comes 

a sense of nostalgia.  I'm making objects that contain memory reflecting personal history, 

and the rapid advancement of technology demonstrated in my lifetime alone, and how 

much has changed within domestic life.  I use glass as a medium to represent objects, 

which are defunct, or ‘extinct’, combined with objects familiar to our Popular Culture we 

are currently living in.  The glass components become artefacts, preserved to tell a story 

for future generations on what life was all about ‘back then’.  The juxtaposition of new 

technology and ‘old’ are a common thread within the work. I wish for the viewer to be 

transported into their own personal memory within the individual spaces, capturing the 

moment, and the feeling of familiarity.  I enjoy making work that's a bit humorous and 

makes you think a little, about your life, past-history, and the stories we’ll be telling our 

grandchildren.“ 

  



                                                                                                                                                
 

 

  



                                                                                                                                                
 

ARTIST Q&A 

What advice would you give to a person who is passionate about their art making 

practice but doesn’t know where to start?  

Keep making, keep the ideas flowing. Get professional images taken [of your works] 

and start applying for grants, approaching galleries and shops with your work. Take 

classes, educate yourself in your medium and research other artists. 

What do you want your work to do? Are you looking for a particular reaction from 

audiences? 

My work is about evoking a memory for the viewer of something familiar from their 

history. 

Has your style of work undergone a particular development or transformation? 

My work has always had a common thread of objects in a domestic setting, or objects 

with a familiar purpose within popular culture. This all started developing after 

graduating from art school in 2001. 

Do you plan with a specific exhibition in mind or do you constantly produce works and 

then piece them together? 

I always plan an exhibition, I seldom have the time or finances to just make work all of 

the time and then pick and choose. I plan for the show and then make what might suit. 

  



                                                                                                                                                
 

MATERIALS & PRACTICE – ARTIST Q&A 

Can you explain your technique and how you manipulate the glass? 

I use many different glass making techniques, from glass blowing, to sculpting, to 

working in the kiln with flat glass. I also use sandblasting to make the envelopes and 

instax along with decals. I also do some lamp work with my torch for smaller 

components. 

Can you give us an insight into your artistic process?  

I pre-plan everything; I’m much too meticulous not to! Usually the idea is something 

that I have been carrying with me for many years, and will finally produce from my 

head to my hands. It’s very gratifying.  

The timing of each work I produce can be very different, I work with a number of 

different artists to realise my ideas technically, and sometimes one piece will pass 

through six sets of hands to make. I really like that. 

Do you keep a process diary, or a collection of images or photographs for inspiration? 

I keep a couple of sketchbooks, and a diary with lots of blank space so I’m jotting ideas 

down or doing some quick sketches pretty regularly. I take lots of photographs as well, 

but lots of my inspiration comes from things around me, and what we are all using 

every day... things like discarded bobby pins in a carpark. 

Who are your favourite artists? 

Some of my favourite glass artists are Kelly O’Dell & Raven Skyriver, Ben Edols & Kathy 

Elliot, Annette Blair, Dante Marioni, Martin Janecky. Designer Carlos Scarpa… the list 

could literally go on for pages and pages. I really love Wolfgang Laid, an installation 

artist, I’m also into Banksy and his latest move [the shredded artwork].  

  



                                                                                                                                                
 

FRAMES 

Subjective: Nostalgia for the past, personal memories and experiences. 

Structural: Relationships between visual symbols, text, process and materials. 

Cultural: Referencing technology, globalisation, gender and social expectations. 

Postmodern: Commenting on modern technology and changing domestic life, using 

irony and playfulness. Comparing history, and memory with contemporary life.  

 

 

KEY WORDS 

Juxtaposition: The action of placing two or more things close together or side by side, 

or one thing with or beside another; the condition of being so placed. 

Nostalgia: Acute longing for familiar surroundings, esp. regarded as a medical 

condition; homesickness.  

Popular culture: The cultural traditions of the ordinary people of a particular 

community. 

Re-contextualize: To reinterpret or refresh (an idea, work of art, etc.) by placing it in a 

new or different context. 

 

DISCUSSION 

When placing everyday objects in a gallery, how does this change the way in which 

audiences value them? 

 

  



                                                                                                                                                
 

QUESTIONS 

STAGE 4 

 What objects can you see in these works?  

 What are you reminded of when you look at these artworks? Do any of these 

objects look familiar? How?  

 Can you recognize any symbols in these works?  

STAGE 5 

 How does Alexandra Chambers depict personal experience in her work? 

 What does the juxtaposition of new and old technologies in this work say about 

our past and present worlds? 

STAGE 6 

 How does Chambers re-contextualise objects (change how and where they are 

normally seen) to give them new meaning? 

 Explain how the choice of materials relates to the meaning communicated 

through the artwork? 

 

 

PAST HSC QUESTIONS  

Explain why artists use re-contextualisation when making art. In your answer, refer to a 

range of examples.  

Investigate ways in which artists have created a visual language to reveal what is 

invisible to others. In your answer you may refer to specific artist and/or art critics 

and/or art historians.  

Meaning is rarely obvious. Meaning has to be made. Discuss this statement with 

reference to different interpretations or art and a range of artworks.  

 



                                                                                                                                                
 

FURTHER READING 

ALEXANDRA CHAMBERS 

Alexandra Chambers, Bobby Pins 

 

https://www.hindmarshprize.com.au/selectedartist

s/alexandra-chambers 

Australian National University people 

 

 

http://soad.cass.anu.edu.au/people/alexandra-

chambers 

Sabbia Gallery, Exhibitions, Urban 

storytelling 

 

http://sabbiagallery.com/exhibition/alexandra-

chambers/ 

Q and A with Alexandra Chambers 

 

 

http://www.wendymeyen.com/tag/alexandra-

chambers/ 

Chalk Horse Exhibitions (2011). 

 

 

 

http://www.chalkhorse.com.au/exhibition.php?e=

2011-01-21&g=1&y=2011 

GLASS BLOWING 

Video (3.20min) All About Glass 

Blowing (Introductory Class) Chrysler 

Museum of Art. 

 

https://www.youtube.com/watch?v=XxgIEeIBCFo 

Video (4.15) PBS takes a trip to an art 

glass studio – How glass is made, 

design and techniques behind 

manufacture of glass products. 

 

https://www.youtube.com/watch?v=HkLpAw9u-UU 

Sacramento Art Glass The process of 

blowing glass.  

 

http://www.sacramentoartglass.com/the-process-

of-blowing-glass.html 
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LAMP WORK 

Video (4.05min) Lampworking Glass 

Demo 

 

https://www.youtube.com/watch?v=z3Xgr4fHs9Y 

Video (3.01min) Calla Lily Lampwork 

Bead Making 

 

https://www.youtube.com/watch?v=nmi0hjc3iek 

Michael Sun What is lampworking? 

 

 

http://www.michelsun.com/art-

blog/2014/2/26/what-is-lampworking 

Artwork photos by Adam McGrath 

 

BEYOND THE BOWL  

2 February – 18 April 2019 

Hurstville Museum & Gallery  

 
Beyond the bowl explores and celebrates the diversity and aesthetics of contemporary 

ceramics and glass, showcasing the works of Julie Bartholomew, Alexandra Chambers, 

Cobi Cockburn, Matthew Curtis, Merran Esson, Honor Freeman, Anita Larkin, Eloise 

Rankine, Kirstie Rea and Emma Varga. These artists push the boundaries as to what can 

be achieved when working with glass or clay. 

This educational resource was created for Beyond the Bowl, exhibited at Hurstville 

Museum & Gallery. It is designed to assist Visual Art and Visual Design teachers and 

students from years 7 – 12. The images and suggested activities are to be used together 

with relevant syllabus documents and teaching resources, and should be used as a 

guide for teachers, adjusting activities to suit the needs of their students.  

The efficacy of this resource can be extended by visiting the exhibition with students 

between 2 February – 18 April 2019. A hard copy of the exhibition catalogue is also 

available for purchase and is a valuable tool that can be used alongside this resource.  

Hurstville Museum & Gallery, 14 MacMahon Street, Hurstville. 

Contact: (02) 9330 6444 // museumgallery@georgesriver.nsw.gov.au 

https://www.youtube.com/watch?v=z3Xgr4fHs9Y
https://www.youtube.com/watch?v=nmi0hjc3iek
http://www.michelsun.com/art-blog/2014/2/26/what-is-lampworking
http://www.michelsun.com/art-blog/2014/2/26/what-is-lampworking

